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CUST 1510H: Introduction to the Integrated Arts
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	  Instructor: 

Ihor Junyk
	Trent Email: 

ihorjunyk@trentu.ca
	Telephone:
705-748-1011, ext. 6094

	Campus: 
Peterborough
	Office Location: 
SH 201 
	Office Hours:

By appointment


	Academic Administrative Assistant: 

Rosemary Devlin
	Email: 

cultstudies@trentu.ca

	Office Location:
SH 202 
	Telephone:
705-748-1011, ext. 1771


	Teaching Assistant:
Mark Allwood 
	Email:
markallwood@trentu.ca

	Teaching Assistant:
Graeme Bishop
	Email:
graemebishop@trentu.ca

	Teaching Assistant:
Giulia Majer
	Email:
gdoglionimajer@trentu.ca

	Teaching Assistant:
Marina Singh
	Email:



Course Description:
At the beginning of the twentieth century the poet Ezra Pound issued a challenge to modern artists: “Make it new!” he demanded. The artists of the twentieth and twenty-first centuries have risen to the challenge. The arts across the modern period have been characterized by innovation, experimentation, and a dizzying proliferation of new forms and themes. Focusing on visual art, film, music, and the performing arts, this course will give students an introduction to modern and contemporary culture and will investigate both the rewards and pitfalls of a relentless pursuit of the new.
Required Texts:

Course-pack - available in the university bookstore. 

Additional readings are available as links in this document and will be posted on Blackboard. 
learningSystem/Blackboard:

The course will be making use of the Blackboard system for the following: (1) links to required and recommended readings; (2) some questions to help guide your weekly reading; (3) some of the quotations, references, and images used in lectures; (4) course announcements, and (5) the submission of all course assignments.
Course Format: 

	Type (e.g., Lecture, Seminar, Tutorial, Lab, etc.)
	Day
	Time 

(e.g. 2:00-4:00 pm)
	Location

	Interactive lecture
	Tuesday
	12:00-1:50
	SC W3

	Seminar
	various
	various
	various


Learning Outcomes/Objectives/Goals/Expectations: I have developed the course to address several learning outcomes. This course will: 

1. introduce students to key works of visual art, music, theatre, and film
2. teach them to approach art theoretically and comparatively

3. teach them to think about art works as aesthetic objects but also as embodiments of historical and cultural realities
4. teach them to think about what makes art works unique and what connects them to other forms of media and expression
5. help them to improve reading, writing, oral presentation, and analytical skills through an ongoing engagement with a broad range of texts, artifacts, and performances
Course Evaluation:
	Type of Assignment 
	Weighting
	Due Date

	Essay 1 (image analysis)
	25%
	February 13

	Essay 2 (comparative analysis)
	35%
	April 6

	Weekly quiz
	10%
	various

	Participation
	30%
	various


Essays 

Students will write two essays based on the lectures and course reading. 

The first essay will ask students to do an image analysis. They will write a paper 750-1000 words in length in which they will interpret a piece of visual art selected by the instructor and relate that piece of art to the thematic concerns and historical contexts discussed in class.

 The second essay, 1250-1500 words in length, will ask students to bring together three course texts in order to reflect on one of the key themes of the course.
 The instructor will post essay topics several classes before the due dates. Extensions require approval by the instructor before the due date. Late papers will be docked 2% per day. Essays are to be uploaded to Blackboard as PDF or Word files.

Quizzes
There will be ten quizzes over the course of the semester - one every week except for the first and last sessions of the course. The quizzes will be done on Blackboard. There will be three multiple choice questions per quiz. Quizzes will be posted the Wednesday after class. Students will have until the following Monday to commence the quiz. Once they have started the quiz students will have ten minutes to complete the assignment. Quizzes will go offline Monday at midnight so students need to access and complete the quizzes before this time.  

Participation

Students are expected to attend all lectures. They are also expected to attend all seminars, and to come prepared to discuss the issues raised in the readings and lectures. Seminar leaders will assign a participation grade based on attendance and a qualitative assessment of participation over the course of the semester. Individual seminar leaders may also assign additional work that will count towards the participation grade. 
Week-by-week schedule:

January 9 – Introduction 
Discussion topics: The Integrated Arts; “Make it New!”
January 16 – Modern Life, Modern Art
Reading: Charles Baudelaire, “The Painter of Modern Life” (excerpt)

Discussion topics: modernity, classicism, modernism in the arts

Viewing: Neoclassical, Romantic, Impressionist, and Cubist art

January 23 – Towards an Art of the Future
Reading: F.T. Marinetti, “The Futurist Manifesto”; Clement Greenberg “Avant-Garde and Kitsch” 

Discussion topics: the avant-garde, futurism, art and technology, art and the city

Viewing: futurist art

Screening: Dziga Vertov, Man with a Movie Camera
January 30 – Primitivism: Back to the Future
Reading: Paul Gauguin, “In Two Latitudes”

Discussion topics: intellectual roots of primitivism (Rousseau, Nietzsche, Freud), primitivism in the arts, war and Expressionism

Viewing: primitivist art

Screening: Igor Stravinsky, The Rite of Spring (excerpts)
February 6 – New Self, New Art
Reading: Freud, The Interpretation of Dreams (excerpts); André Breton, “The Surrealist Manifesto”

Discussion topics: psychoanalysis, Surrealism in the arts

Viewing: Surrealist art

Screening: Luis Buñuel, Un Chien Andalou 
February 13 – Enemies of the New
Reading: Albert Speer, Inside the Third Reich (excerpts)

Lecture topics: Fascist aesthetics, “Degenerate Art”

Viewing: Fascist art and architecture

Screening: Leni Riefenstahl, The Triumph of the Will (excerpts); Architecture of Doom (excerpts)

FIRST ESSAY DUE

February 20 – READING WEEK
February 27 – Art is Shit I: Dada and its Legacy
Reading: Tristan Tzara, Dada Manifesto

Discussion topics: Dada and war, dada and the arts

Viewing: Dada art

Screening: René Clair, Entr’acte

March 6 – Art is Shit II: Heirs of Dada
Reading: Frederic Jameson, “Postmodernism and Consumer Society”; Clement Greenberg “Avant-Garde and Kitsch” 

Discussion topics: postmodernism, pop art, kitsch

Viewing: postmodern art and architecture, pop art
March 13 – Art is Shit III: Anarchy in the UK
Reading: Greil Marcus, Lipstick Traces (excerpts); Robert Garnett, “Too Low to be Low: Art Pop and the Sex Pistols”

Discussion topics: punk rock (music, fashion, the arts)

Screening: The Great Rock and Roll Swindle (excerpts)
March 20 – Towards Posthumanism 

Reading: STELARC, “Parasite Visions”

Discussion topics: posthumanism, art and digital technology, performance art, landscape art

Viewing: posthumanist art
March 27 – “Tonight the Streets Are Ours” I 
Reading: Jeff Chang, “Necropolis: The Bronx and the Politics of Abandonment”; Jeff Chang, “It’s a Hip-Hop World”
Discussion topics: Hip hop culture, graffiti, street art
April 3 - “Tonight the Streets Are Ours” II 
Screening: Banksy, Exit Through the Gift Shop

Discussion topics: Hip hop culture, graffiti, street art
University Policies

Academic Integrity:

Academic dishonesty, which includes plagiarism and cheating, is an extremely serious academic offence and carries penalties varying from failure on an assignment to expulsion from the University.  Definitions, penalties, and procedures for dealing with plagiarism and cheating are set out in Trent University’s Academic Integrity Policy. You have a responsibility to educate yourself – unfamiliarity with the policy is not an excuse. You are strongly encouraged to visit Trent’s Academic Integrity website to learn more: www.trentu.ca/academicintegrity. 
Access to Instruction:
It is Trent University's intent to create an inclusive learning environment. If a student has a disability and documentation from a regulated health care practitioner and feels that he/she may need accommodations to succeed in a course, the student should contact the Student Accessibility Services Office (SAS) at the respective campus as soon as possible.  
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